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Foreword

Shih, Kuan Chien
Chair of the Chue Feng Buddhist Art and

Culture Foundation

Venerable Kaiyin and I have been acquainted with each other
since 2000, when he was a guest speaker of the Chue Feng
Buddhist Art and Culture Foundation and I visited Sabah,
Malaysia, for the Dharma talks. In 2001, one of my disciples,
Faxuan, was introduced by the venerable. Because of his
recommendation, I have a helpful assistant. In addition, in
2002 at venerable Kaiyin's Santavana Forest Hermitage, 1
had Chanjie's and Chanzheng's heads shaved, who are both
the venerables’ disciples. Therefore, venerable Kaiyin and 1
have friendly relations for a long time.

Venerable Kaiyin—specializing in Dharma preaching,
meditation, calligraphy, seal carving, and monasterial
management—is an outstanding monk. From Buddhist
aspects, he is widely admired for his Buddhist studies
and meditative practice. Studying Chinese Buddhist
tradition, he delves into Master Yinshun's Miao Yun
Collection, the Great Treatise on the Perfection of Wisdom
(Maha prajna paramita-§astra), and the Yogacarya-
bh G mi-§a stra. Following South Asian Buddhist tradition,
he learns Pa Auk meditation, the Path of Purification, and
the Nikayas. From artistic aspects, he perfects himself in
diverse styles of calligraphy and carving. Moreover, creating
his art works, he masters a variety of materials: pottery,
bamboo, and woodblock. Indeed, his concepts of applying
the art of calligraphy in various materials correspond to the
originative ideas of modern art.

The Santavana Forest Hermitage hosted the exhibition of
“Twenty Years of Calligraphic works: Chan's Mind, Ink's
Charm” in 2010. The six bhikkhunis of my monastery—
the Yong Xiu Temple—who attended the exhibition all
appreciated the venerable's prominent works. It is much
more respectable that the venerable is always compassionate
toward all living beings and denotes his works for
fundraising. Venerable Kaiyin, for example, contributed his
works to the charity event for the victims of South Asian
tsunami in 2004. Additionally, the income of his “Twenty

Years of Calligraphic works: Chan's Mind, Ink's Charm”
greatly supported the victims of the Haiti's earthquake.

Furthermore, Venerable Kaiyin has a talent for monasterial
management, especially which had been shown in the
Decadal Anniversary Celebration of the Santavana Forest
Hermitage in 2008. All participants were impressed by
the well-organized volunteers and well-designed buildings
that have demonstrated the venerable's ability of running a
monastery. Venerable Kaiyin is really a praiseworthy monk.
Although his spine surgery has numerous adverse effects and
gives rise to other health problems, he has strong will—
deriving from his Buddhist studies and meditative practices—
to overcome difficulties. With compassion and patience, he
always feels at ease to deal with all events, which is his most
significant nature unmatched by others.

It is our honor to invite Venerable Kaiyin to exhibit his
works at the Bureau of Cultural Affairs, Xinchu City,
in November, 2011. The exhibition, titled “Perfect
Virtue and Sublime” Ei#@it#, will move to the Bureau
of Cultural Affairs, Gaoxiong City. The purpose of this
exhibition is to introduce monastic calligraphy to the non-
Buddhists and to share Kaiyin's understanding of Buddhism
with the Buddhists. Before the exhibition, the Yong Xiu
Temple invites venerable Kaiyin and Kaizhao to lead a week-
long Loving-kindness Meditation. I believe that meditation
enables participants to have mindfulness and calmness, which
are essential qualities to facilitate the further understanding
of the art of calligraphy.

Personally, I am fond of calligraphy, though I am not good at
it. Associating with venerable Kaiyin, I appreciate his wisdom
and his applying spiritual practice in calligraphic art. Because
of religious realization, the venerable's works manifest
unique and ineffable quality, which is not an ordinary level
that other artists can achieve.
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Yan Buddhist Institute, Master Dahang, Master Kaiyin served as
the eighth Dean of Academic Affairs. While dedicating himself to
teaching and administration, he not only invited Mr Dahua Liao
to teach calligraphy in the Institute, but also requested that the
renowned calligrapher, Zhonggao Du, give a lecture on 'Learning
Calligraphy and Dharma'. His advocacy that calligraphy should
be incorporated into the learning of Dharma, the former to be
utilised by and not hinder the latter, is by no means a pretentious
insistence. In fact, his genuine appreciation of calligraphy from
the lenses of Dharma makes him all the more admirable. At that
time, he was examining one of the Sthavirava dan works, The
Path of Purification (Visuddhimagga), which he often used to
apply to his meditation.

Once he intimated:

“The process of copying the script models is no different from
the process of stablising the Meditation Object in order to attain
jhana — the former is through repeated copying so well until one
can write a script out in the same shape and spirit as the original,
while the latter, as explained in "Taking a Meditation Object' in
The Path of Purification, is like the process from Parikamma-
nimitta, Uggaha-nimitta, to the attainment of Patibhaga-nimitta.”

Deep down I could not help but find myself convinced and
respectful upon hearing his words. Learning an art requires
talent, whereas learning Dharma requires the innate potential
of wisdom. I have always felt that it is the latter that takes the
lead of the former. He holds no prejudices against any form of
calligraphy, and neither is he bound by any restrictions.

After learning from the Myanmese Pa-Auk Sayadaw for a
while, in 1998, Master Kaiyin accepted an invitation from the
lay Buddhists of Eastern Malaysia to found Santavana Forest
Hermitage in Tuaran, Sabah. Over the last ten years, Santavana
has won a reputation in the Buddhist sector for its teaching on
meditation and Abhidhamma. However, thanks to his wide range
of experience in Chinese Buddhism and culture, Master Kaiyin
has been able to teach not only the relevant courses on Dharma
and meditation, but also calligraphy. He demonstrated the
inscriptions on tablets and a variety of styles in person, detailing
the history and commentaries of the art. His wide knowledge
and inexhaustible eloquence were such that even renowned artists
and acquaintances found themselves drawn up to Santavana in
order to exchange their learning. The connection between their
calligraphy and Dharma was thenceforth initiated.

Master Kaiyin’ s calligraphic expressions flood spontaneously
onto paper from his finger tips — they are not adaptations from
works both ancient and contemporary seeking to impress. It is
part of his life as mentioned, and therefore his ultimate purpose
lies not in the creation of pieces of work, but in unifying his body
and thoughts in the rnmcffulness of the given moment. He once
remarked:

“Although calligraphy is a secular art, by manipulating the ink
and the brush, one can relax the mind and body while developing
mindfulness and concentration. Thus one can enjoy the calmness
and solitude in face of the beauty shone through the ancient art.”

Hence, writing calligraphy is his life, his pleasure - done entirely
with spontaneity. Most often he writes on paper, but wood, clay
and bricks, paper fans, paper umbrellas, pottery jars and cans, tea
pots or pen pots, bamboo scrolls, cloths, stones, tiles, doors and
windows, are all other media he uses to write his calligraphy. As
a result, he not only uses the pen brush but also knives. He uses
the latter not simply to incise the shape of the writing, but to
carve away the extraneous until it is set free. The character and
quality of his art is nowhere hidden in his flow of Qi (energy)
and the rhythm of the ink running fast or slow, across Yin and
Yang, and between virtual and real - on such different materials
as cloth, paper, metal, stone, pottery, bamboo, bricks, clay, and
others. Indeed, the materials on which he spills his ink are too
many to count, which shows that this is not just a pleasure that
a calligrapher takes in his art, but the “spirit of Zen and the
thythm of ink” that abound in the daily life of a master of Zen.

Although Master Kaiyin is the offspring of Chinese expatriates, he
has a solid foundation in Chinese language and literature. Apart
from studying and understanding the tripitaka, he also learned
poetry from Yukui Huang, who is renowned for his prosody.
Master Kaiyin applies his usual rigour to the learning of poetry —

while paying attention to the versification, he is also meticulous
about his use of allusions and comparisons. Lately, he often
threw into poems his reflections on life, and on his experience of
spreading and practising Dharma. When committed to paper in
calligrapﬁy, both the poem and the writing appear all the more
inspiring and beautiful. For instance, one §ay in Summer 2005,
the time that flew by between dawn and evening inspired Master
Kaiyin to compose a poem on the transience and speed of each
thought construction, entitled “The Impermanence’

The red clouds of sunset have manifested almost as soon as the
sunlight at dawn shows its face; The time in a day flies by so fast
like an arrow after its target.

The rapid change between day and night does not just happen
in the outside world - How many times have our thoughts
constructed over the time passing by?

Also, one day in July 2007, Master Yunfeng, who came from
Canada to visit Santavana, was having tea together with Master
Kaiyin, at which time there was pouring rain with strong wind.
Touched, he wrote a poem, ‘Brewing Tea in the Rain at Dawn’

Against the southern wind and the early rain, the grass rustles,
Against the ancient history, with the dark loaf on it the red stove
wiistles.

The old, matured tea brewed in boiled water gives out sour, thin
and sharp flavours; The best can only be selected from the three
thousanc[J scoops that have been sampled!

A postscript ensued:

“This morning I was savouring tea with Master Yunfeng and
others in the Grass Bower while it was pouring with high winds
blowing, and I wrote a poem to express my feelings. ‘Sour, thin
and sharp’ are how the tea specialist Zhitong Chen characterised
Guang Yun Tribute Tea (tea in the shape ofg a loaf).... Although
Chen uses these characteristics to comment on the Guang Yun
tea, I maintain that “the best can only be selected from the three
thousand scoops that have been sampled.”

“Three thousand” and “a scoopful” , allusions drawn from
The Dream of the Red Chamber, are metaphors for how men
and women’ s destinies are decided three lives back, and only an
individual out of thousands can be one’ s own destiny. In fact,

‘three thousand’ comes from Buddhism, used to refer to the
immense world. Thus, a real connoisseur needs to test from the
vast number of samples in the world in order to find the best.”

On another occasion, on 28th December 2008 - the 10th
Anniversary of the Santavana Forest Hermitage - Master Kaiyin
composed ‘The Tenth Anniversary’ to account for his reflections
on the hardship of developing the monastery over the past decade:

There sits the Buddha on a seat shaped like a bow, with his two
eminent disciples on both sides.

In Samafa-sukha-vihar i, which finds itself amongst thousands
of villages in the North of Borneo.

Trees grown ten years ago still need time to take off its
unsophisticated greenness;

The Torch of Dharma will continue to hold up high if eminent
disciples can be produced and used.

What a person, what a poem — his depictions and aspirations
reveal his temperament and sentiments without guise. None of
his talents or knowledge results from random manipulation of
his endowment without the application of method and reason.
He said, “The learnin dpexpressions of those who have
undergone training in Al ihldhamma tend not to be superﬁc1al
and random, but would be more organised and logical instead.”

The Master Kaiyin that I know is someone who is not only
talented, but known for his profound and extensive knowledge
and practice. His interests, be they Buddha’ s teachings, secular
knowledge, calligraphy, or others, are no more than his daily
learning, reflection, and sustenance, as well as the dissemination of
Dharma. Indeed, the gap between the Truth of the mundane world
and the Ultimate Truth should be non-existent, if one is adept
enough to channel the two - Its size varies depending on each
individual’ s observation, practice and attainment. As Buddhagosa
put it, Dependant Origniation (paticcasamupp @ da) is the Middle
Way, the profundity of which can only be conveyed to the world if
done through methods and media that it recognises!



The Spirit of Zen & the Rhythm of
Ink - Master Kaiyin’s Art of Calligraphy

Ru-Fan in Haoyue (Luminous Moon) Monastery, 27th July 2010

Translated by Christine Tsai

Over the last two decades since I first made his acquaintance, I
have noted that to Master Kaiyin(ffEIi%ff), calligraphy is not
so much his gift, but his life, just as study of Dharma and the
practice of Sama dhi and Vipassana are integrated seamlessly
into his daily routine.

Whatever he does in daily life - be it related to knowledge, art, or
duty - reveals so naturally his reflections on and attitude towards
Dharma, and therefore the mundane disciplines, when handled
by him, overflow with the Buddha’ s teaching. As a result, his
religious sentiment manifests neither as compliance with the
formality of ritual, or with different orders or academic ideology,
nor as the upkeep of monastic vows. Rather, it translates into
a temperament so observant, so thoughtful, so full of loving-
kindness, vigour and strength.

Today, his achievement in the learning of Dharma, in Sama dhi
and Vipassana, and in running a monastery while also spreading
the Buddha’ s teaching to the greater public, is by no means a
result of calculated effort over years. Instead, such attainments
are the fruition of his personal philosophy — one that drives him
to cultivate each and every one of his capabilities in an unfeigned
process of learning and practice, which must be carried out with
reason and perseverance. To him, the course has not been one
of hardship and abstruseness, as practising and reflecting on
Dharma has never ceased to be his life and ongoing path since his
ordination. In his eyes and in his mind, any secular knowledge
does not obscure the holy Dharma that permeates the world — to
him, there is no boundary in between, and the former is precisely
the real-life manifestation of the latter.

Master Kaiyin’ s approach to calligraphy, one of the ancient
artistic traditions of China and among his chief areas of expertise,
effectively demonstrates how he approached the acquisition of
any knowledge or skill ab initio to the most advanced stages. It
provides great insight into his life and expressions, and revea%s that
he has never failed to show respect and rigour. Every distinction
and selection he makes is based on a full understanding and
learning of the subject. His creation and representation are not
so much an attempt to compare and contrast with other artists,
ancient or contemporary. Rather, they are the spontaneous
expression of his personal life course and experience. Once
upon a time, I travelled with him through Peninsular Malaysia,
and heard his response to a renowned calligrapher in Penang

(#3%) regarding the mental block suffered by an artist:

“A good piece of creation should be something that naturally
flows out of the artist. By this principle, all the learning, life,
philosophy and personal experience of a calligrapher should come
out of his art unaffectedly, without deliberation. His art is to
express an understanding, inspiration, and matured ability. If it
is created for the sake of making art, the work may be forced out
with much effort and frustration, intending to pose but falling
into artificiality. In the worst cases, it may even turn into futile
lamentation, if the artist has not a solid foundation on which to

fall back.”

In March 2010, students of the Calligraphy Class of Santavana
Forest Hermitage, Malaysia, organised a special calligraphy
exhibition for Master Kaiyin, entitled ‘The Art of Calligraphy
— Over Years of Twenty’ . Held in the Karamunsing Complex
in Kota Kinabalu City, the exhibition also produced a special
booklet for Master Kaiyin’ s calligraphic work. Long prior to
that, Master Kaiyin had already invited me to write a preface
for it, although I felt too short of knowledge and understanding
in the field to accept, knowing that he had numerous friends,

teachers and seniors in the artistic and religious sectors, all with
widespread reputation for their talent and learning. A preface
of recommendation from any of them would surely draw more
attention and interest from people from all trades. However, he
insisted:

“It is not too difficult to request for a preface from my seniors
or renowned calligraphers, but I would not like the exhibition
held by the Calligraphy Class of Santavana to turn into a pure
personal show. Instead, I would rather render it as a media to
share with those who have the same passion my course of learning
over the last two decades, and you know the details much better.
From you, I am not looking for praises and recommendation, but
the sharing of my learning process and my attitude towards and

thoughts of calligraphy.”

I fell speechless, deeply touched by his words while somewhat
embarrassed by my own worldliness.

It is not a flattery to say that Master Kaiyin has turned into
a talented calligrapher since he began learning the art twenty
years ago. However, in my understanding, he has always been a
Buddhist teacher who remained open-minded, while at the same
time delving profoundly into Vipassana and practises Dharma
without compromise. Apart from dedicating himself to meditation
and lecturing on sutras and classics as a religious teacher, he also
helps to settle the bodies and minds of the lay learners by teaching
them Sama dhi and Vipassana. How, then, is the learning and
expression of Calligraphy incorporated in his life?

In fact, Master Kaiyin’ s interest in Chinese art started very
early on. He took to painting and writing young due to his
father’ s influence. In adolescence, he learned the Lingnan
style of painting with Chuncao Liu; and from Dayong Liu he
gained familiarity with the Northern painting style — focusing
on mountain, water, flowers and birds. Since then he has become
proficient in manipulating the pen brush and the ink. In 1987
(aged 19), Master Kaiyin’ s innate potential of wisdom was duly
initiated — following his tonsuring by Elder Wenjian of Hong Fu
Temple in Penang, he studied at the Malaysian Buddhist Institute
founded by Elder Zhumo, who often inspired Master Kaiyin in
calligraphy and painting. In March 1990, before Elder Zhumo
went into seclusion, Master Kaiyin requested his advice. Elder
Zhumo suggested that life is limited yet the art of calligraphy and
painting boundless, and thus one cannot master both. However,
calligraphy can well serve as an instrument for prajha. Due to
his illuminating words, Master Kaiyin parted with painting.
Afterwards, Master Kaiyin came to Taiwan, where he dedicated
himself to the study of Dharma. Thanks to the art course
included in the curriculum, he had the opportunity to learn from
the elderly Master Benhui and Mr. Muxi Zhang, from whom he
gained much guidance and demonstration on: the Han and Wei
tablet inscriptions of Menglong (J&##), Ligi (#8%%), Longmen (#
), Yi Ying (ZBt), among others. In addition, he learned much
about many other calligraphers Ouyang Xun (E), Chu Suiliang
(#), Yu Shinan (), Wang Xizhi’ s ‘Shengjiaoxu’ (E#H2%
#U7), and Huang Shangu’ s (3#111%) Running Cursive Script.
Master Kaiyin’ s learning of calligraphy has never stopped since,
and he went further copying Zhong You (§%%%), the two Wangs
(=%), Mi Fei (K7), Wang Duo (£8%#), Fu Qingzhu ({##% ), and
others. A life of calligraphy was one of tranquillity, which he led
and employed to cultivate his mind. Even during the times when
he fell ill, he still held his pen brush with full concentration,
copying and reflecting, day and night.

In 1996, having accepted the invitation from the Principal of Fu
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Master Ru-Zhi's (Master Ru-Heng's sibling) hint, no one
would have noticed this tiny note. As we drank, at the spur
of this moment, our hearts ached with the sense of the old
affection toward this deceased friend.

For a long while, we lingered over the nostalgia of our past
memories, as the tea changed from its diluted flavor to one
without taste. We observed this sensation of tea tasting,
receptive to all its flavors, aroused, and emptied of anything
tasteful, we realized how much true tastes were concealed
behind the tea and how friendship could be passionless and
prosaic just like the tea's later apparent tastelessness flavor
- emitting no fragrance but embracing all flavors, and yet
perfect in tastelessness and friendliness.

As far as Master Kai-Yin's interest in Pu-Er tea, it even
culminated a journey to the “Ancient Tea Route” (#&Edit),
to retrace the legendary path of the ancient Pu-Er tea. His
poem “Oneness in Zen and Tea” (#%—Wk) summarized
his feelings: As | brew the Pu-Er tea from the Big-Seven
Series of 1993's collection,Is the aroma bear resemblance
to the lotus, beetle nuts, prune or camphor? Let's frolic
together, vent our feelings, and utter our sentiments,And

down with this Sangharama in a single bumper!

Note: 1. Among the aged teas, this 1993's raw Pu-Er with
the Big-Seven series is filled with a heady aromatic flavor.
The Sangharama fragrance comes from the banyan tree.
However, this word has another colloquial expression for
monastery. 2. In Master Kai-Yin's poem where drinking
tea is like returning one to oneself or to return life as it is
lived. Do we detect the brim full of Zen Buddhism in it?
We will never realize Zen until we personally experience
it through our own efforts, independent of any words,
names, artificial representations or intermediaries.

This poem expresses itself most intimately to Master Kai-
Yin's feelings and is best suited for his original ways of
viewing things. Here stands the fact, that when everything is
open to our full view, finding our way to freedom through
tea is exactly what Dharma tries to deliver. While enjoying
the tea, there is no splitting into two within the tea and
the tea drinker as we are already merged into one, dealing
only directly with the present moment experience. Once
we finish, they are what they are. Here is the epigram, if we
infatuate ourselves with it, not seeing the danger, simply
enslaving ourselves by the flood of sensuality, sunk in smells,
in taste, we cannot shake it off. We must see this as mass
delusion, see the real hidden danger behind, and that is what
Buddha calls “Seeing” in accordance with the truth.

In August of 2007, arranged by Master Kai-Yin, I went to
the Santavana Forest Hermitage to deliver a lecture on  “Seal
Script and the Calligraphic Principles” . During the session,
I demonstrated the “Kneeling Rhyme” , incorporating the
pictographic imitation into one's handwriting, positioning
of one's brush downward to simulate the posture of
kneeling before executing the strokes. The goal was to
let the calligraphic appearance accord with your inner
moments, and to follow your inspiration as spontaneously
and instantly as it was moved. Your brush was guided as if it

were together with your whole being. In a profound sense,
imagine bringing yourself to your knees to give the work its
own merit and fill it with a reverential spirit. Each time we
(lay and monastic) met, while chastened in spirit, we always
prepared ourselves to unburden our hearts for each other,
diligently engaging in conversation covering all aspects of
Buddhism subjects. Between leisure and discussion, Master
Kai-Yin also taught me techniques in learning the “White
Kasina” meditation method and I practiced this method
during my stay at the Monastery. Due to my physical and
mental solitude in the Kuti (mediator's bamboo hut), here
in the forest, I got a chance to sow and cultivate the White
Kasina. While practicing at night, with fireflies everywhere,
as | gazed afar through the Milky Way in the pale sky with
filmy clouds and visualizing the white image of the moon,
spread out to the entire forest. Amid in the clear and crisp
air, my mind was completely absorbed in the breathing; I felt
I steeped myself thoroughly in the atmosphere. Then, in the
morning, I strolled about the wood trails, surrounded by the
floating mountain mist. As I climbed to the very summit of
the Mount Kinabalu, I had viewed the overlapping hill tops
that glowed with the bright autumn sun. It was this salvation
- Mount Kinabalu which cultivated Master Kai-Yin's
creativities in seal-carving. In the realm of this art, examples
of “Mount Kinabalu's Monastic” (#1170F9), “Homestead
in the woods” (#hT%/@), “Mount Kinabalu Kai-Yin" (##
ILIBAET), “Oneness in Zen and Tea” (fi%—Mk), and “At
forty, there is no confusion” (PU+4#&) became the very soul
of Master Kai-Yin's precious works, garnered him fame and
earned him praise from the Sangha community.

Master Kai-Yin's aesthetic qualities excelled in all calligraphy
forms. Models of calligraphy which influenced him include:
the inscriptions of the seal script from Wu Changshuo (%
Eif), the official script from Zhang Qian (3%) as well
as liqi (#4%%), the regular script from Zhang Meng-Long
and the Northern Wei's (1t#t) epitaphs which stressed its
strength and powerful manner. Some prominent running
script calligraphy masters like Hwang Shan-gu's (#1%),
and Mi-Fei's (K » #7t%) charm and mellowness, also had
a profound impact on him. Exploited in all the possibilities
of this medium, his creativity even proliferated to engraving
on ceramics, porcelains, bamboos, and woods. In the last
twenty years, these masterpieces provided the exemplary
samples for him to learn, follow, emulate and further
sharpen his artistic quality. Earlier, Master Kai-Yin organized
and auctioned his works in a fundraising charity event,
“Embracing Mankind” , in support of the Sichuan and
Burma' earthquakes victims. Again, when Haiti's earthquake
struck, the timing coincided with Master's launching of
his “Twenty Years of Calligraphic works — Zen's Mind,
Ink's Charm” (&#520 : ##.028). The Tzu-Chi Buddhist
Foundation (&### LS d) gratefully accepted the entire
proceeds collected from this magnificent benefaction for the
relief efforts in Haiti.

It is a great blessing that Master Kai-Yin has gracefully
inspired us with the depth and breadth of Buddha's teachings
through his heart-breaking compassion and the vitality of his
arts. May his vows are propitious to the undertaking. May
his merits awaken wisdom and compassion in us all.

10



Prologue

11

by Lu, Guo-Qi (Lay Disciple Shan-Chi)
Translated by Ming Yang

w

In this journey of life, we are bound to encounter lots of
karmic relationships. We tend to forget most of our casual
acquaintances, and those few who we do retain to be
congenial friends are rarer still. I first met Master Kai-Yin (5
Elli%6), more than twenty years ago in Hong-Shan Temple (%
%) in TaoYuan (BkE), Taiwan. My memories are still fresh
with vivid images even after these many years of friendship. I
recall one event that occurred while Master Kai-Yin, Master
Ru-Heng (4115) and Ru-Zhi (41%) all studied at the Yuan
Kuang Buddhist College (EDE#ZT). Master Ru-Zhi, Ru-
Heng and Ru-Fan (41#i) were siblings before their monastic
life together with their mother, Master Ru-Yuan (41f#), all
tonsured under the late Master Chun-Hao (%), Founding
Abbot at the Monastery. The story that mother and sons
were all tonsured and ordained under the same Master won
much admiration and affection from Buddhist circles.

Back then, I often visited the Hong-Shan temple, trying to
learn the profound meaning of Buddhism delivered by the
late Master Chun-Hao. One day, I caught sight of a medical
corset worn by Master Kai-Yin and curiously asked him why
the dress? We exchanged a few words, and he explained
that he had just had a spinal operation from Hualien Tzu-
Chi General Hospital (1£5###8pbt) and returned to the
Hong-Shan temple to convalesce. In a later visit, my master
instructed me that Master Kai-Yin was practicing calligraphy
and how I might proceed to the Sutra Library for a visit.
When I arrived, I noticed that by his ink stone, he was
practicing Zhang Meng-Long's rubbing inscriptions (i
J&#EM) which happened to be one of my favorites. This
coincidence spurred on our conversations. My further visits
there always followed by Master Kai-Yin's inquiry about the
progress on my Dharma practices. At the time, I was only a
novice and took refuge under the “Pure Land” teachings.
This school emphasized the practice of reciting the name of
the Amita bha Buddha as a daily practice. Exhorted by my
late Master that “All in all, one should lead a simple life
whether it is in the study of Dharma or living a daily life” 1
followed faithfully. I understood that the profound Buddhist
scriptures, the lectures, and the teachings of the Buddha
ought to be studied, taken to heart, and above all practiced
in daily life. Thus, strictly simplifying the method might
present obstacles which would hinder one from leaping the
hurdle. Master Kai-Yin gave me a set of books, the “Miao-
Yun Collection” (#WE#) and explained that Master Yin-
Shun's(FMIEEAR) Miao-Yun Collection provided a systematic

approach to Buddhism and served as a wonderful guide
to allow for better insight and understanding of Dharma.
Through this comment alone, I knew Master Kai-Yin had
already examined, grasped and delved into Master Yin-Shun's
core teachings with no wavering or doubt.After Master Kai-
Yin's graduation, he continued his investigation into the
Dharma, travelling throughout the monasteries to learn
from various well-known teachers. He turned his attention
to Sayadaw Pa-Auk, and began intensifying his meditation
practice and participated in the editing and translation of

“Light of Wisdom * (%#.25). As the Master's reputation
steadily grew and inspired, in response to Master Kai-Yin's
Malaysia disciples and faithful followers' wishes, he returned
to his hometown, Sabah to start building the Santavana Forest
Hermitage (5i####k). Facing this daunting challenge ahead,
and understanding fully that the task could only be realized
with unwavering commitment, the following verse from “In
Memories of My Master and Mentor", summarized Master
Kai-Yin's mood on this occasion: Far gone with our Master
and Mentor, whom we have ever venerated;Espouse
his teachings of a humanized understanding of
Buddhism;Not confined to either the Mahayana or the
Theravada practice, But advocating the integration and
embracing them both as a feasible ultimate path; Now, the
responsibilities are upon us: Perceive the Way and fathom
the origins of Dharma. This verse fully disclosed Master Kai-
Yin's sincere spirit, his commitment to Buddhism and his
vow to relieve the suffering of all living beings. As a pastime
to his meditation practice, Master Kai-Yin also enjoys the
preparation of tea as a hobby. Drinking tea has always been
a pleasure for the Zen Buddhists as there is something in the
nature of tea that leads one to stay aware and alert. Among
many choices of teas, Master Kai-Yin especially enjoys the
Pu-Er tea (%H%). In his “On Tea and Remembering My
Old Friend” (%##/2) sonnet, he conveyed: As | withdraw
to my temple in solitude at midnight, by the window in a
chill breeze; | snap a piece of the red Pu-Er tea, brew in
the boiling spring water. While sipping, the bittersweet
memories of the moments we have spent together
creeping over me, indelible and inerasable!

Note: This was the poem from Master Kai-Yin - thinking
of his old friend, Master Ru-Heng, who passed away
years ago. Master Ru-Heng enjoyed Pu-Er tea; collected
many types of his favorite teas and one of them had the
footnote denoting the collection year of 1986. Without
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